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Clyde Hopkins was born in Bexhill-on-Sea, moving to Barrow-in-Furness, Cumbria aged 11. He completed his BA Fine 
Art (Painting) at Reading University in 1965, following which he combined his studio practice with a peripatetic life of 
part-time lecturing at various art colleges and universities including Hull, Canterbury, University of Reading, Manchester, 
Newport and other UK art colleges. Between 1988-90 he was Head of Fine Art at Winchester School of Art and, 
between 1990-2006, Principal Lecturer (Painting) and Professor at Chelsea College of Art & Design and, on retirement, 
was appointed Professor Emeritus of the University of the Arts London in 2008. 

Hopkins worked in artists’ studios in south east London for over 30 years, and was one of the group of artists that set 
up the Art in Perpetuity Trust (APT) in the mid-1990s to secure a building for long-term artists’ studios in Deptford. 

Since his emergence as one of Britain’s most interesting abstract painters in the late 1970s, Hopkins’ work has 
featured in solo and group shows at a raft of high-profile institutions, including the Serpentine, Hayward, Whitechapel, 
Ikon galleries and the Royal Academy Summer Exhibition.

Clyde Hopkins in his studio, 1986
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CLYDE HOPKINS:  
BUCOLIC HIPPIE

Let’s begin with the titles – the naming that Clyde Hopkins gave to his paintings. They are little works of art in their own 
right; short, pithy phrases; succinct, evocative, poetic. James Joyce’s Smile, Gorky’s Dustbin – all suggestive, if failing 
to provide clarity, or indeed illustrative in any way of the subject of the painting (if the artist ever had ‘a subject’). 
Is The Minister of Transport a portrait? Bucolic Hippie, the title Hopkins gave to a series of paintings made in 2008 
(not showing here) seems to summarise the artist’s approach; playful, satirical and sort of counter-cultural. No surprise 
that, in the 1980s, Hopkins was described as ‘one of the leading exponents of anarchist painting in London.’1

Yet to concentrate on the humour is to be side-tracked from the seriousness of intent in his work. As one critic said 
about the artist’s apparent deployment of irony: irony is ‘really only the other side of passion.’2 And Hopkins passion lay 
firmly with the European tradition of art. However much his earlier paintings may appear inspired by American Abstract 
Expressionism, it is the work of the European masters – of Miro and Picasso – that he admired. As Bryan Robertson, 
an eminent art curator of the period, noted European Abstract Art of 1950s ‘sprang direct from the nervous system, 
rather primitive, concerned with vulnerability rather than transcendence...and the autonomy of the human mark.’3 
(viz American abstract art). 

Hopkins was an abstract artist who described his later working process as embodying ‘the gormless patience of a 
model aeroplane maker, apparently artless but demanding attention.’4 There is indeed a guileless quality to his later 
works; a cartoon-like flavour, with a seasoning of kitsch, that seems to affectionately reference mid-century 
manifestations of popular taste: formica floor coverings, the authenticity of bluegrass music and TV cowboys. Dead 
Wood Gulch with its faux wood grain like the painted scenery on a studio lot. But there is also a profundity that belies 
the painting’s decorative qualities. An intelligence, visual, pictorial and cultural, that embraced the full capabilities that 
line, colour and form can conjure on a flat surface. Hopkins’ paintings indeed ‘add to one’s sense of life very strongly, 
they expand and contact in one’s memory.’5

The Clifford Chance art collection includes two screenprints Clyde Hopkins made in 2004 – a too brief encounter with 
the art of printmaking – so we are delighted to have an opportunity to show the full range of his paintings here; the 
earliest painted in 1984 and the latest in 2010. The Clifford Chance art committee would like to thank Marilyn Hallam 
and the Artist’s Estate for authorising the long loan of these paintings for us to enjoy, a period bookended by two major 
retrospective exhibitions of Hopkins’ work at the APT Gallery in Deptford, part of the artists’ studio complex that Clyde 
Hopkins was long associated with.

Nigel Frank
Clifford Chance art collection
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James Joyce’s Smile  
1984 acrylic on canvas
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Nightwater 
1988-89 oil on canvas
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The Minister of Transport 
1993 oil on linen
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Illinois: Billboard 
1998 oil on linen
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Dead Wood Gulch – Wood Grain
2004 oil on cotton duck
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From Gorky’s Dustbin # 3 
2005 oil on linen

From Gorky’s Dustbin # 5 (ii) – my Dixie Darling
2007 oil on linen
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Bob Dylan’s Screen of Death
2010 oil on linen
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The loans have been arranged for Clifford Chance by  
Frank/Hindley Art Consultants fhac@globalnet.co.uk

The works are for sale. For further information, contact:  
Nigel.Frank@cliffordchance.com 
www.clydehopkins.com

Front cover image: Bob Dylan’s Screen of Death (detail)  
2010 oil on linen
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